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CHORUS. 


Let us break their bonds asunder, and cast away 
their yokes from us .-—Psalm ii., 3. 

This Chorus is another highly spirited movement. 
The impetuous rushing in (no less tumultuous ter = 
will express it) of the several voices, produces a most 
startling excitement. There are some admirable 
examples of a very close stretto, and of double 
counterpoint, in the treatment of this passage :— 

2. » 0 2-f-0 
ae a an a Oo a 
Ser - = & 
ee —— —-h yw Cc, 
And cast a - way, ° . . . . 
and the manner in which this is mixed up and 
alternated with the first subject is wonderfully effective. 


RECITATIVE. 
He that dwelleth iu heaven shall laugh them to 
scorn ; the Lord shall have them in derision.—Psalm 
ii. 4. 














AIR. 


Thou shalt break them with a rod of tron; Thou 
shalt dash them in pieces like a potter's vessel.—Psalm 
ll. 9. 

After what has been said of the last Chorus, I am 
at a loss for expressions to describe this wonderful 
Air. There is perhaps not in all music a more 
energetic and powerful piece for a solo voice; some 
points in which, especially the setting of the words, 
“Thou shalt dash them,’ are no less than electrify- 
ing; and yet, emphatic and imposing as is the 
forcible rendering of the words throughout, it is to 
the ingeniously sustained figure of the accompaniment 
that the effect ‘of the song is mainly attributable, and 
the masterly manner in which the original beauty of 
this is still further developed in the instrumentation 
of Mozart is above all praise. 


CHORUS. 


HAaLLetuyau ! for the Lord God Omnipotent rei, 

! é gneth. 

The kingdom of this world is become the kingdom 

of our Lord, and of his Christ; and he shall reign 

Sor ever and ever, 

» Kine or Kincs AND Lorp oF Lorps, HALLELUJAH | 
evelations, xix, 6 ; xi., 15 ; xix., 16. 


an ae upon wonder accumulates here so quickly, 
sa €ntion is strained to its very utmost, and the 
ron nearly beside himself, becomes one with the 
ee A 2g so completely are his feelings, even 
. an gment, carried away upon the mighty thoughts 
Chor 2 re Anything less than the sublime 
coma allelujah,’ could not without insipidity 

ceed the extraordinary succession of movements 








that lead up to it; but this, instead of being enfeebled 
by the strength of what precedes, or producing a 
monotony of effect by its overstretch of a power that 
before has seemed to reach its ultimate, appears to 
gather force, intensity, importance, and effect from 
the gradual and masterly conduct of the subject in its 
climax up to this its point of culmination ; and what 
goes before prepares, not exhausts the appreciative 
— of the audience for the greatest and grandest 
effort in the whole work. 

No one can ever have heard this great production 
of genius adequately executed without feeling himself 
elated to the loftiest condition of intellectual excite- 
ment of which his being is susceptible, ‘such is the 
overwhelming influence of its broad, massive, majestic 
and glorious effect ; and (as with all great effects in 
art) this effect will bear the closest analysis in the 
closet, and there no less astonishes the schoolman 
with its masterly contrivance than in public perform- 
ance it delights the uninitiated with the result of all 
the elaborate skill and learning that have been 
brought to bear in its composition. The opening isa 
dazzling blaze of splendour; the unison of all the 
voices upon the words, “For the Lord God Omni- 
potent reigneth,” is most grand aud dignified, 
especially from the strong relief it forms to the 
previous and alternate passages of full harmony on 
the repetitions of the “ Hallelujah!” We must then 
admire the new and fine effect of the working these 
two Subjects together. Now comes a piece of repose 
that is perfectly heavenly, the beautiful passage on 
the words, “The kingdom of this world is become 
the kingdom of our Lord ;” there is much judgment 
in the introduction of these few bars, which, from the 
exquisite calm that pervades them, give a great 
additional force to the rest of the movement; we 
have, then, the fine and closely worked fugal 
point, ‘“‘And He shall reign for ever,” and this 
leads to the superb ascending sequence, “King of 
kings and Lord of lords,” the breaking off of which, 
by all the voices and instruments coming together in 
simple counterpoint is the most startling effect even 
in the Messiah: and finally, the winding up of the 
coda completes what all critics have pronounced and 
the whole world acknowledged to be the finest 
emanation of Handel’s genius. 

It is related on the authority of Lord Kinnoul that 
the effect of this transcendent Chorus was so un- 
animously felt, that simultaneously the King (George 
II.) and the whole audience rose and remained 
standing during the performance, whence dates the 
custom in England of always paying this tribute to 
the greatness of the master, greatness that is here 
identified with the sublimity of his subject, a tribute 
no less honourable to the public of England than 
worthy of the immortal musician. 


PART THE THIRD. 


This relates the second coming of the Messiah, the 
resurrection of the dead, and the final accomplishment 
of the mission of Christ, in the deliverance of man- 
kind from sin, sorrow, and death, and concludes with 
the triumphant song of the redeemed in Heaven. 


AIR. 


I know that my Redeemer liveth, and that He shall 
stand at the latter day upon the earth; and though 
worms destroy this body, yet in my flesh shall I see 
God.—Job, xix, 25, 26. 

After the overpowering conclusion of the Second 
Part, all else must be, to a certain extent, anti-climax. 
Handel has, however, with consummate ability 
done all, and the only thing that human genius could 
devise, to counterbalance the extreme into which his 
own greatness had drawn him, by giving to the music 
of the Third Part of this Oratorio a character and 
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feeling as unlike as possible to that of the preceding 
Parts, and thus by appealing to sympathies as yet | 
untouched, stimulating a new interest in his audience. 
The difference of character which the subject here | and instrumental. . 
assumes, in passing to a description of the results to| In an open letter to the Music Teathers’ National 
mankind of the Divine incarnation and sufferings, | Association, then about to assemble at Albany for its 
fully justifies the change in the style of the music ; so | fifth annual meeting, I briefly suggested a movement of 
that not only artistic effect, but equally poetical this kind, promising to present at a future meeting, if 
propriety is attained in the new coloring which Handel | desired, some details and plans of procedure. This pro- 
has given to the last portion of his great work. | mise was redeemed in an address at Providence, the 
(Zo be continued.) _result of which wasthe election by ballot of a committee 
consisting of Wm. H. Sherwood, Carlyle Petersilia, S. B. 
| Whitney, N. Coe Stewart, and the writer, with discre- 
tionary powers to add to our number “such other 
_ substantial musicians” as we deemed proper, and to 
call a meeting at Cleveland to discuss the project and 
formally organize, if it was considered advisable. 
_.| The enlargement of this committee was a work of 
Pursuant to your request on account of special | no inconsiderable magnitude, involving, as it did, a 
enquiries made by many of your readers for  yoluminous explanatory correspondence in order to 
information concerning the present status of the securé the co-operation of the leading professionals 
newly-organized American College of Musicians and throughout the country, but, at length, the roll con- 
its plans for the future, allow me to furnish the! tained the names of over 125 men and women who 
following : represented the progressive spirit of the age and all 

In answer to the many letters which I am constantly | the artistic centres cf the land, and who were willing 
receiving asking for a more or less detailed description | to at least consider the advisability of such a move- 
of the movement “from its inception to the present | ment. This count did not, by any means, contain 
moment,” let me briefly outline the history. The | all the best musicians which our country boasts. 
significance of all these communications, as showing | Many were unintentionally overlooked until too late, 
the widening interest manifested in the efforts of the | owing to the fallibility of mortal memory; two 
Music Teachers’ National Association to encourage a | declined to consider the movement at all, and two 
higher standard of musical attainment on the part of | others declined because their engagements precluded 
our teachers, will be deeply appreciated by all thought- | the possibility of their attendance at the meeting. 
ful musicians, and I would gladly answer them allin|} At length, on Tuesday, July Ist, about one-half 
thoroughest detail were it possible in the midst of | of the total membership convened at Cleveland to 
manifold other duties, but when I say that it would | discuss the pros and cons of the proposed movement. 
take four good-sized figures to enumerate the letters I | Considering the great distance traversed by a large 
have written on this subject, on behalf of the original portion of the committee, the expense involved, the 
committee, within the last fourteen months, I may be | time of year for travelling, and, above all, the great 
pardoned for seeking to economize time, now that the | sacrifice of valuable time, this large attendance was 
movement has been endorsed and the privilege of surprising. Those who did not come sent earnestly 
backing it up distributed among such a large number | worded regrets and such valid excuses, as absence 
of our foremost teachers and artists, and so powerfully | from the country, or illness, either of themselves or 
supported by our leading musical journals. in their families. 

While visiting London in 1881, I became much| So many sent the excuse “ going to Europe” that 
interested in the work of the London College of|I began to conclude that the advice given in my 
Organists and the great stimulus it had furnished to | address at Providence (to “advance the price of 
organ students during the seventeen years of its | lessons”) had been very generally acted upon during 
existence, so that, indeed, quite a revolution had | the year. 
resulted in favour of a better preparation for the duties| The meeting was called to order about half-past 
of an organist and church musician. lten on that Tuesday morning, and from that time, 

The popularity of the institution had been increas- with short adjournments for dinner and supper, It 
ing from year to year, while its standard of examination | continued until nearly midnight. ; : 
had been correspondingly elevated, thus furnishing| Those who participated in its deliberations will put 
the incentive to the rising generation of organists to | it down as a red letter day, memorable for harmony as 


tion for the encouragement of a better state of music 
teaching, and on a sufficiently broad base to cover the 
principal departments of that avocation, both vocal 
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A letter to the Editor of the Etude, By E. M. Bowman, 
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prepare themselves the more thoroughly to meet its 


demands and the more highly to prize its honours. | 


At the annual business meeting I heard the presiding 
officer, Dr. F. E. Gladstone, a thorough-going musician, 


say that he regarded the work of the College of | 


Organists as of far more practical value to the musical 
world than the musical honours offered by Oxford or 
Cambridge, because the examinations at the College 
of Organists could only be passed by a practical 
musician, an executive as well as creative musician, 
while those at the universities were exclusively for the 
creative musician theorist, and statistician. Let this 
serve as a hint to some of our friends who think that 
in the examinations of the American College of 
Musicians no particular stress should be placed upon 
the executive powers of the candidate, those who 
think that to be the best hind of teacher it is only 
necessary to TALK (never f/ay) to the pupil. 

The really wonderful growth, and beneficial influence 
of the London College of Organists instigated the 


idea of organizing in this country a kindred institu- | 


well as for the intense interest which prevailed. On the 
next morning the Music Teachers’ National Associa- 
tion convened for its three days’ session, but all the 
chinks of time were filled up in informal continua- 
tions of the absorbing topics of Tuesday. : 

On Tuesday evening and at Friday noon adjourned 
meetings of the committee were held, at the last of 
which the organization was so far perfected as to be able 
to proceed to the election of the Board of Examiners. 
This election, by the provisions of the constitution, 
not only imposed the trust and honors of am 
Examiner upon the recipient of a majority vote, but 
‘it also made him a member of the first body of 
“Fellows” of the College of Musicians. It was 
evident to the most casual observer that the utmost 
care was being exerted to place only such persons 
upon that Board as would command the confidence 
and respect of the American musical world. Imme- 
diately following this election, there being a quorum 
of the Board present, they proceeded, in accordance 
with the terms of the constitution, to elect, from 
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among their own number, the officiary of 
organization. 
This procedure 
machinery of 
its business. 
Before adjournment it 
Examiner 
the year, prepare su 
first. meeting, whic 
Tuesday, June 30th, 1885, 
of Music. In the meantime, arrangements have been 


itable examination papers for the 
h is to be held in New York, 


made to procure a charter under the laws of the | 


State of New York. sia ak 

It is proposed to conduct these examinations on 
a plan by means of which the identity of the 
candidate will remain unknown to the Examiners, 
thus removing, as far as possible, any opportunity 
for the charge of collusion or the show of partiality 
to the candidate on the one hand and, on the other, 
relieving the candidate from the embarrassment of a 
public failure and placing him as much as possible at 
his ease and in the command of all his powers. 


(Zo be concluded in our next.) 


NEW MUSIC. 
(London Music Publishing and General Agency Company. ) 


Messiah: a Sacred Oratorio, composed in the year 1741 by 
G. F. Handel. PerrorminG Eprrion. Vocal Score, the 
Pianoforte Accompaniment arranged, and the whole edited 
by G. A. Macfarren. 

‘This Edition of the Messiah published at two shillings is 
the best Edition ever issued. 
Preface, consisting of nine full pages, by Sir G. A. Macfarren 
is worth all the money, but when we come to the Oratorio 
itself the superiority of this edition over all others for 
practical purposes is manifest in every page. The importance 


of the work fully justifies us in reproducing the last two | 


pages of the preface, seeing that they will hardly bear abridg- 
ment, and cannot fail to he both interesting and instructive 
to our readers :— 

“ As to the present edition. 
though some pages of this be missing, has given means of 
verifying the voice parts, of which, let it be hoped, full 
advantage has been taken. As the publication is meant for 
the practical use of performers, rather than for reference in 
the library, the variorum settings of several of the numbers 
are not included; and the curious, who are interested to 


it will be seen so condenses the | 
government as to simplify and expedite | 


was arranged that the three | 


s in each division should, in the course of | 


probably at the Academy | 


The historical and analytical | 


the | true declamation, general consent allows him to have been 


| less happy than elsewhere in his treatment of the first words 
of each verse of No. 14. All singers feel the impropriety of 
Handel’s accentuation in ‘He sha// feed His flock,’ and 
‘Come uxzto him, and all change it, but they change it 
| variously ; the omission of the quaver before the bar induces 
|a natural accentuation, but this quaver is integral to the 
phrase, as proved in the instrumental prelude and interludes, 
and its omission perverts the phrase; the syncopation of 
this preceding quaver into the crotchet that begins the bar 
also perverts the purase, because, musically, the crotchet 
needs an emphasis. The suggested alteration of ‘He’ into 
|‘The Lord,’ is not at variance with the context of the 
passage in the book of Isaiah, and it is pertinent to the 
present application of the text, and the insertion of the word 
‘OQ’ before ‘come unto Him,’ accords with the interjectional 
nature of the sentence; these alterations are not greater 
than several made by the original compiler of the Biblical 
passages, and they are at most offered to the choice of the 
singer. 

The direction of tempo for each movement is here given 
according to the autograph. As, however, the musical 
signification of the Italian terms has changed during the past 
century and a half, and as the speed of performance is now 
| generally greater than was the wont of former days, here is 
| added a metronomic indication in every instance, which is, 
| of course, but the suggestion of the editor, founded mostly 
| on the average use of the present day, save in rare instances 
| where he feels that the internal evidence of the music 

implies a different reading. The marks of pfano and /orte 
| occur but insufficiently in the original, though most signifi- 
cantly where they appear. These are here amplified where 
| seems necessary ; but the editor’s additions are distinguished 
by being printe within brackets, whereas those which were 
| written by Handel stand always without such a sign. Thus, 
| in these two particulars, the historical and the practical are 
doth represented here, and the curious reader is showa how 
much and how little has the composer’s authority, while the 

| student may be guided as to the manner of performance. 
The pianoforte arrangement of the instrumental accom- 
paniments has been a delicate and difficult task, and all the 
| more so because of the many admirable arrangements that 
are extant. Admitting them to be admirable, justification 
may be asked for difference from all of them. To have 


| incorporated all Mozart's beautiful additions would have so 


Accessibility to the autograph, | 


complicated the pianoforte part in many places that searcely 
any executant could have played it to his own singing, and 
to have superadded nothing to Mozart would_have left some 
places so bare that, where the sustaining power of orchestral 
instruments was not, the voice would have needed support. 
To have emulated the contrapuntal devices which certainly 
Handel employed, and which gave a charm to the perform- 
ances wherein he participated, that can never be reproduced, 
would have been a most interesting exercise for the writer, 
who might, however, have failed in his aim; but it would 


| have encumbered the pianoforte part so as to make it 


trace in them how a great master may modify his thoughts, | 
and how sometimes a beautiful idea may judiciously be | 
sacrificed to the exigency of circumstances, are referred to | 


more copious and costly copies. 


On the other hand, those 


pieces and portions of pieces which are always left out of the 


performances of the present day, but which are necessary to 


the completeness of the’work, and, therefore, more or less | 


liable to be replaced when any other state of things than that 
now ruling may prevail, are given as an Appendix to which 
references have been madein the foregoing analysis. The im- 


troublesome to play and obtrusive in effect. The object has 
been to assist singers in their study of the work, and, while 
not pretending to completeness, to present what may 
perhaps be deemed sufficiency for practical purposes at 
choral rehearsals and in the preparation of the songs. In the 
speaking Recitatives the chords are placed where they are 
to be struck, and the time of the bar is completed with rests 
accordingly ; or sometimes, at a close, a bar is added, so as 


| to bring the concluding chords into their proper place. 


perfect notation prevalent in Handel’s time has been noticed ; | 


on the same ground, mention must be made of the fictitious 
manner of writing the appoggiatura, which lasted for more 
than half-a-century after his death. This was, to repeat a 
note for a word of two syllables of which the former is the 
accented, whereas, the intention was that another note 
(generally, but not always, the one next above) should be 
Sung instead of forestalling the second. As some young 
students may be unaware of this discrepancy between writing 
and reading, such changes, for which the extinct rule is 
confirmed by living tradition, are printed in small characters. 
Many of the participles, such as ‘pardoned,’ were set with 
the clision of the penultimate ‘e,’ but the reverential custom 
of reciting scriptural words without the clipping that is 
common in colloquial parlance, has induced the restoration 
of the missing letter and the delivery of such words with 
their full number o 
changes from the original are also printed in small notes. 


The editor bears the onus of two suggested alterations for 
which he has not the a 


} 


| 
| 


f syllables; these universally accepted | 


Composers of this class of music, till far later than Handel’s 
time, meant not that the harmony should be sustained as 
semibreves or minims, though they wrote such notes for the 
bass, but intended that a chord should prevail for the length 
of the written notes, and be repeated or not, according to 
the punctuation of the voice part, or according to the singer's 
need of suppert. Neither meant they that the chord should 
be struck with the final note of a phrase whereon the 
harmony changes, as is often the habit of inexperienced 
accompanists to do, by which the enunciation of the last 
word is rendered indistinct; the chords should be played 
after, rather than with, the voice at the conclusion and 
before the voice at the commencement of a sentence, and 
for the purpose of making this clear to the reader the present 
perhaps novel notation is employed. It is hoped that these 


/ explanations will give warrant to the title of the ‘ Performing 


Edition.’” 5 
The book consists of 210 well printed imp. 8vo. pages ; 
it is a most pleasant copy from which to read, the bars 


| being bold and thick and run right through the score. Every 


uthority of rule or convention. | Organist should possess a copy of this Edition of the 


Wonderful as was the master’s power of setting words with | Messiah. 
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TO ALL TEACHERS OF SINGING!!, 
THE SIMPLEST AND EASIEST METHOD of 
Learning to Sinc at Sicut from the Starr, is by | 


means of the LETTER-NOTE SYSTEM. 


T 







The following Works are recommended :— 

ELEMENTARY SINGING MASTER. A Complete 
Course of Instruction on the Method. Cloth 
1s. 6d.; paper, 1s. In this course the notes are 
gcadually withdrawn. 

ELEMENTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- 
rately, for use of pupils, in 2 parts. 3d. each. 

LETTER-NOTE SINGING METHOD. A course 
of Elementary instruction arranged principally 
in four part Harmony. Paper, Is. 

In the following courses the notes are Lettered 
throughout. 

CHORAL GUIDE. Being the exercises of the above 
work published separately in two parts, price 3d. 
each, in wrapper. This is a systematic course, 
leading the student by easy stages to a thorough 


. Duke of Albany and nobility at Wynyard, and by s 


ICAL EDUCATION. 








—. 


ARL OLMA’S CHERE AMIE VALSE, as performed before H.R.H. the 


pecial request played 


three times each night. Post free 24 stamps,—B, WILLIAMS, 19, Paternoste, 


| Row, E.C 





ILLIAM M. HUTCHISON’S DISTANT LANDS. This fascinating 

i song is already rivalling in popularity the same composer's celebrated 

Dream Faces” and “Ehren on the Rhine.” “It has aswing and a* go’ which 
are sure to make it ‘take’ the popular ear and abide in the popular memory,” 

\ \ . M.HUTCHISON’S DISTANT LANDS, (suitable for lady or gentle 

' « man) is a beautiful composition of irresistible attractivencss, No 

singer should be without a copy. In D, E flat and F. ‘Each 2s. net. Als 


—e as a Waltz by Oscar Seydel. 2s, net.—B. WILLIAMS, 19, Paternoster 
ow, E.C, 








Madame Antoinette Sterling's New Song. 


ADAME ANTOINETTE STERLING tings PATCHWORK, Odoario 
Barri’s latest and best song. Words by JAXONE. In Dand F, Each 2s, 


net, 
“ Life is but patchwork, and all that we love 
Shall some day be join'd in the home above: 
For all that we treasure the Unseen Hand 
Will gather and perfect in that fair land. 


B. WILLIAMS, 19, PATERNOSTER ROW, LONDON, E.C. 





PROFESSIONAL NOTCEIS. 


M! SS BESSIE HOLT, R.A.M. (Soprano),(Of the London, Manchester, and 
Newcastle Concerts). Address, 12g, Shelton Terrace, Lower Broughton 

Road, Manchester. 

NV ISS FUSSELLE (Soprano), Pupil of Madame Sainton-Dolby, can now 
accept Engagements for Orchestral, Oratorio, or Ballad Concerts—3 

Harrington Square, Hampstead Road, N.W. 

NV ISS EMILY PAGET (Soprano, R.A.M., Certificated and Medallist for 
Singing.) For Engagements for Oratorios. Ballad Concerts, &c. Address, 

19, Lloyd Square, Londcn. 





conversance with the art of sight singing. 


SCHOOLMUSIC. Revisedandenlargededition. Part 


\ | eo TALBOT LEGG (Contralto). 
Classical, Ballad, or Miscellaneous 
Address, 94, Lenthall Road, Dalston. 


SOLO VOCALIST ONLY. Fo 
Concerts in town or provinces, 


Harmony, Counterpoint, Acoustics, &c., by correspondence. Ashburne, 


- | WAPR.W. H. TUTT, Mus. Bac, Cantab., LR.AM. i sition, teach 
I., 32 pp., stitched in paper cover, price 3d. contain- | M Fi ceek, Me, Costs, LAM, & Sees ae 


ing a complete course for Junior Pupils, with the 
addition of Voice-training Exercises and Elemen- 
‘ary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 
pp.each. Thisis without exception thecheape stand 
most systematic educational work ever published. 

THE CHORAL PRIMER. A course of Elementary 
training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page Nos., 1d. each: 
contains a more thorough and complete course of 
training than any other work published at the price. 

LETTER-NOTE VOCALIST. For Class and Home 
Singing, being a carefully chosen selection of 
favourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. 
DUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won’t you buy my Pretty Flowers ? Freedotn’s 
Land; 6. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands, 
God Speed the Right, Our Country, Our Father- 
land; 9. Harvest Song, Dulce Domum, Holiday 
TRIOS—No. 4. The Bells, Never say “I can’t” ; 
7. See our Oars, How lovely are the Woods 
10. The Wild Rose, When Stormy Clouds ; 
Don’t Fret; 11. Have you ever heard the, 
Echoes ; 12. Where art thou, Beam of Light? 
The entire Twelve Numbers, handsomely bound 
in one vol & me, cloth, red edges, price 4s. 

CHORAL SCHOOL, consisting of easy anthems, 
sacred songs, glees, and part-songs, by well-known 
composers, printed in old notation only, for 
elementary, intermediate and advanced practice, 
arranged for S, A. T. B. Twenty pages in 
wrapper, published at 4d., 2d. nett. 


Selected favourite Songs, Notes lettered throughout, Handsome 
Illuminated Covers, 


No 1. HOME, DEAREST HOME! J. Guest. 
Arranged as a duet for soprano and contralto. 
Published at 4s., price 1s. 4d., nett. 

No. 2. OUR FAITHFUL FRIENDS. J. Guest. 
Song for mezzo- oprano or baritone. Published 
at 3s., price Is., nett. 


J. ADLEY & Co. 
Letter-note Publishers, 
260. CORNWALL ROAD, FINSBURY PARK, N. 
F, PITMAN, 20, PATERNOSTER ROW, E.C. 


Derbyshire. 

N ISS ELEANOR FALKNER (Soprano), Pupil of Mr. Sims Reeves—O/ 
the London and Provincial Concerts. Address, Snow Hill, Wolver 
| hampton, or, H. Nicholson, Esq., Leicester. 





| 
slg SELL MUSICAL INSTRUMENTS of every description, also Libraries of 
| Music, Music Plates and Copyrights, Stocks-in-Trade, &c., (Sale devoted 
exclusively to this class of property) every month, single instruments inserted. 
Consignments received at any time.—PUTTICK and S1MPSON, 47, Leicester- 
square, London, W.C.—(Established, 1794.) 





TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 
Importers, and Dealers in Musical Instruments. In direct communication 

with all the principal Continental publishers in Leipzig, Berlin, Hamburg 
Paris, Vienna, and Milan. Rooms for Teaching and or Practising. Pianofortes 
American Organs, Hormoniums and all kinds of New and Second-hand Musical 
Instruments on Sale or Hire.—84, New Bond-street (three doors from Oxfur- 
Street, London, W. 





Now Ready 


SONATA For Pranororte, By GEORGE H. SWIFT, 
Organist, Parish Church, Hungerford. Price 3s. nett, 
Lonpon : Nove.io, Ewer, & Co., 1, Berners Street, W. 








The Man who does not Advertise has it done 
for him finally under the head of “Failures 
Business.”—Musical Critic. 


| The Orchestra 


MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 


SUBSCRIPTIONS. 
ae on 





12 months 
6 months 
3 months eee eee eee one I 8 

| R.mittances to be sent to WILLIAM REEVES, 185, Fla 
Street, London. 
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In the course of a year many speeches and address¢s 
are delivered upon sundry and divers subjects, and i 
most of them we are simply told just that which we 
already know: hence an address containing some 
thing new, something to help us on our way, some 
thing to think about and to act upon is brought inte 
greater prominence from its contrast with a mass 0 
dry verbiage. An address of this kind was delivered 
on the 4th inst. to the Edinburgh Association for the 
University Education of Women, by Sir Herbert 
Oakeley, Professor of Music in the University 4 
Edinburgh. No intelligent musician could read this 
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idress without learning much from it, therefore to 
all who wish to learn, a very brief summary of it 
cannot fail to be interesting. Upon the subject of 
Organ Recitals Sir Herbert says :—" Here, as you are 
aware, ladies have for nearly twenty years been 
present, either on application or by invitation, to hear 
organ recitals, occasionally with expositions of the 
music played.” 

This isa valuable hint; an Organ or Pianoforte 
Recital with expositions of the music. What a splendid 
field is here opened—imagine a recital, say of four 
pieces, preceded and succeeded by remarks on the form, 
general characteristics, harmonization, etc., of each ; 
realise, if you can the influence for good of such 
recitals. The Professor proceeds to the subject of the 
relation of the science of Acoustics to the art of 
Musical Harmony .—‘‘I hope to shew you, the laws 
of “Harmony” are, to a great extent, founded on 
natural phenomena. But can musicians be elicited, 
or their art work be rendered better by a study of 
acoustics ? An answer seems to exist to this question 
in the fact that the greatest music that has been com- 
posed was by one not versed in the science of acoustics 
—the stone-deaf Beethoven. It has been said, not 
untruly, that this. science contains no hint of the 
beauty of music. Interesting experiments with sand 
will show that nature distinguishes concord from 
discord by apparent approval of concord in regular 
and symmetrical patterns, and by disapproval of 
discord by irregular and shapeless patterns. But in 
music the use of discords is as beautiful as that of 
concords,” and he goes on to say, ‘‘ The laws of vibra- 
tions of sound have scarcely more to do with musical 
art than those of luminous vibrations and optics have 
to do with pictorial art. Sound and light have their 
laws, but from them the soul and beauty of ar¢ is not 
learned.” Concerning the teaching of music to classes 
Sir Herbert remarks :—Instruction may be “ theoreti- 
cally imparted by explanation of the laws of harmony, 
by acritical examination of the works of great masters, 
by explanation of the construction and compass of 
instruments, and of the organ and orchestra, —respec- 
tively, as Berlioz calls them, “ Pope and Emperor” of 
instrumental music. An effort might be made during 
such lectures to influence judgment, to improve taste, 
to cause you to look at music from a higher stand- 
point, to. understand better its position and its 
relations to the human mind.” 


ac 


The following remarks upon audiences awaken a 
recollection of Listz’s joke: he played music by 
Beethoven and music by Pixis, attributing Beethoven's 
music to Pixis and that of Pixis to Beethoven, the 
result being that his hearers listened with coldness to 


Beethoven and went into raptures over Pixis. | 


“Variations too, are there between those who attend 
orchestral concerts—not because they really care for 
complicated music, but either to be’ seen there, or, as 
it seems to some folk, virtuously to perform a duty in 
listening to that which they are told is a hard nut to 
crack, a great intellectual exercise, and not therefore 
to be shirked, but to be cheerfully undergone to the 
bitter end, with special manifestation of delight at 
those pieces in the programme most difficult to under- 
stand. For if this were not the case, how is it that 
works which as a matter of fact can only be understood 
at a first hearing by cultured musicians,—and by only 
a few of them,—orchestral music such as that of 
Berlioz, Wagner, or Liszt, is received here and ap- 
plauded more than anything else in the programme, 
and as if it had been known for years? far be it 
from me to imply that there are not very many ex- 
ceptions to so low a condition of appreciation, or for a 
moment to mean that the other extreme is absent 
here. For there are those who are deeply moved by 
great music, who with ears really attuned and with 


| All 


| other. 


three or four consecutive chords correctly. 


REVIEW. 


hearts warm with devotion hear the works of classical 
masters as if almost a revelation from Heaven, and as 
the best solace, after religion, permitted to humanity.” 
these quotations require no comment, but 
something may be said about the rules of harmony in 
connection with the following passage :—“ Those 
rules of harmony which I hope to go through with 
you, though founded on nature, cannot quite be 
classed with scientific truth. They did not first exist, 
and afterwards the theorists and masters who made 
music. The framers of our laws came first, and wrote 
following or developing those rules in their works. 
Slowly the art progressed, but the main principles of 
harmony have remained the same, and time and use 
have confirmed their soundness. The old landmarks 
fixed by the wise Italian contrapuntists cannot be 
broken down with impunity, even in these latter 
days, when there are radicals in music as well as in 


| other matters, who would revolutionise our musical 


system and constitution, and, abolishing customs and 
rules proved for ages safe and true, would introduce 
anarchy and confusion. From such blind guides, in 
music at all events, may my hearers be preserved. 
For, more perhaps than any other art, musical thought 
requires to be chastened and purified by adherence to 


certain canons or rules laid down by generations of 


thought. The art is creative, isolated, urlike any 
If you paint very oddly or incorrectly, there 
is nature to criticise and correct you; if you write 
very queer or insipid music, how shall your want of 
creative power, or may be of a sense of beauty, be 
brought home, or proven to you? Here there is no 
appeal to nature, and your critics cannot, asa rule, 
shew you technically why music is bad or good.” 
Three important words occur here, viz., developing, 
progressed and principles. Rules may be developed ; 
the artis progressive ; the main principles of harmony 
remain the same; all this is perfectly true, but that 
the “old landmarks” of the Italian contrapuntists 
cannot be broken down with impunity, is true only of 
the strict counterpoint taught by the said Italian 
contrapuntists, counterpoint in which only two com- 
binations are allowed, viz., the triad and its first 
inversion, and the “radicals in music” do not as a 
rule confine themselves to these two combinations. 
Modern musicians who disregard the “ main principles 
of harmony” undoubtedly introduce “anarchy and 
confusion,” but those who write modern harmony, 
not strict counterpoint, in accordance with the “ main 
principles of harmony,” far from introducing 
‘anarchy and confusion” are reverently obeying the 
unwritten laws handed down to them by Handel, 
Schumann and others; in a word their clear percep- 
tion of the “main principles” enables them to 
“develope the rules.” ‘A Study of Harmony,” Sir 
Herbert continues “is almost necessary to those who 


would fully appreciate, or give an opinion of an 


value on Music. Without knowledge of its princi- 
ples, it is scarcely possible for any person to write 
Its study 
is of great advantage to the executive or performing 


musician, and to those who only listen to music, 
even if they neither sing, play, nor compose.” The 


Professor might have added, that, as the utility 
of music consists in its power of increasing the 
happiness of human beings, and as a knowledge of 
harmony increases the pleasure derived from listening 


to good music, this knowledge is of greater value to 


its possessor than the power of singing or playing 
indifferently. One more quotation concerning the 
selection of music:—‘‘ Another way to aid the great 
_advance of which I speak rests in great measure with 
those who may be pianists or vocalists; I mean as to 
selection of music. In this respect there still is a 
very great difference in the British and German 
‘standard. The amount of trash played and sung in 
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the home circle here, and in America, is incalculable, 
and this alone is a great hindrance to the spread of 
pure art. Asan index of the public taste, it may be | 
added that British musical publishers will tell young | 
composers who offer a composition of real merit that | 
it is “too good” for the public, and that something | 
down to the present low level of popular taste alone 
will “sell.”—This low level is not reached by our | 
public in any art but music, which still attracts the | 
many for its weakness rather than for its strength.” | 
There can be no doubt that an immense amount of | 
trash is written, published, played and sung, but still | 
people can only be cultivated by degrees ; one step at | 
a time is the rule, and many steps in the right direc- | 
tion have been taken during the last few years. Not | 
very long ago the “ Battle of Prague” was considered | 
the finest Pianoforte piece ever composed, the next | 
step was to “ Steibelt’s Storm Rondo,” and there are | 
people now living who were told, after they had | 
mastered this very innocent composition, that they | 
had nothing more to learn, that with the Storm | 
Rondo, musical education ended. Well, we have got | 
beyond Steibelt ; J. S. Bach, the greatest of Musical | 
Educators, is every day becoming better understood | 
and appreciated, and as “trash” itself is becoming 
somewhat less “ trashy” there is room for hope. 


| 





| 
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THE ADVANTAGES OF THE LETTER | 


NOTE METHOD 


As A MEANS OF TEACHING SIGHT-SINGING IN CHOIRS 





AND SCHOOLS. 





A few Words to Teachers on the Subject. | 
PAPER VI. 


ITI. | 

In the movable po methods, the solfa syllables (Do | 
RE, MI, FA, SOL, LA and TI) are used as names of the | 
seven sounds of the sca/e, the degrees of the staff 
being designated by the letters, A, B, C, D, E, F, G. 
Besides serving as names, the solfa syllables are per- 
sistently sung in connection with the sounds they 
represent, and thus, by the association established in 
the pupil’s mind between syllable and sound, he is 
assisted in remembering and producing the sound. 
So great, in fact, is the mnemonic property of syllables 
consistently used thus, that if solfa-ing is done con- 
tinuously on the movable po principle, even without 
any instruction in theory, some degree of sight- 
singing power will eventually be attained. This 
statement, however, is only tantamount to saying 
that if you toss your seeds into the ground they will 
germinate. But every preceptor wants the best 
obtainable results, and, in order to secure these, prepa- 
ration and cultivation of the soil are necessary: 
hence the sight-singing methods, with their systematic 
treatmenr, and their educational processes and devices. 

While sol-faing the pupil should habitually think 
of the tonality of each sound, recognising its position 
in the scale, and also observing and realizing its 
characteristic effect by means of which he is able to 
distinguish it from the other sounds. 

In using the sol-fa, there are three distinct stages. 
Ist, when the pupil is /earning to recognise the 
tonality Of the sounds, and is establishing in his 
memory the connection which exists between sound 
and syllable ; at which stage the sol-faing helps the 
pupil only in proportion as this connection has become 
established in his mind. 2nd, when this connection 
has been established, and he is able to sol-fa at sight, 
but cannot as yet read without first sol-faing. And 
srd, when he is able to sing music and words at sight 
without sol-faing otherwise than mentally; and to 


THE SoL-FA SYLLABLES.—SOL-FAING. 





ORCHESTRA AND MUSICAL EDUCATION. 








attain this end, the vocalizing to the pointing on the 
Ladder (suggested above) is very useful. 

In certain cases, sol-faing in monotone is of service 
as preparatory to solfa-ing in tune. This is more 
likely to occur when the notes are very rapid. 

When a tune can be sol-faed from memory it ma 
be considered “ perfect” in this department ; and all 
teaching (we do not say all sol-faing) should attain 
this result, for thereby the tonality of the sounds js 
indelibly impressed on the pupil’s memory. 

Change of Sol-fa is a process of great use to the 
singer in many kinds of modulation: it consists in 
changing the po to the note which is the key-note for 
the time being. Its practice is introduced near the 
end of the elementary text-books of the Letter-note 
method, and should be kept up in subsequent studies 
so as to become thoroughly familiar and easy. In 
most of these text-books, and also in Letter-note 
music intended for subsequent practice, the two ways 
of sol-faing are often printed even in the case of a 
very short modulation: doth ways should be well 
practised so as to give fluency in the use of either, 
and, when singing from the ordinary unlettered staff 
at a future time, the pupil will be prepared to adopt 
either way at discretion. In electing whether he will 
change sol(fa or not, the singer when sol-faing will 
consult his own convenience ; but when of sol-faing 
(or solfa-ing only mentally) a mental change of sol-fa 
is recommended even in the case of a short modula- 


tion, and probably the singer will himself find a 


change imperative if the modulation is in any degree 
distant (tu a less related key.) Such cases abound in 
music of the oratorio class ; for composers often effect 
remote modulations sustained for a considerable time, 
without altering the signature, the necessary sharps 
or flats appearing as accidentals. In such cases the 
person sol-faing will find it imperative to change sol-fa, 
and the singer will equally require to change mentally 
to the new key. 
Conclusion. 





WORDS FOR MUSIC. 


1 WILL SIR, SHE SAID! 


Oh! where are you going fair maiden ? 
Oh! where are you going? said he, 
With basket so heavily laden, 
With burden so blithesome and free ? 
I'm carrying home to my mother, 
These apples so rosy and red ; 
For neither a sister nor brother, 
Have | to give help sir, she said ! 


Oh! may I not carry your burden ? 
For help you I must by ions leave ; 
From your hands let me ask for a guerdon, 
An apple my golden-haired Eve. 
Oh sir, you are kind, but to tarry 
I may not, at least very long, 
But yet if the burden you carry, 
To grant the reward 1s not wrong. 


Oh ! maiden you would be a madam— 
She gave such a soft little sigh— 
Then let me dear Eve be your Adam, 

An Eden we'll find by and bye’ 
’Tis said that the maiden consented, 
The gallant young stranger to wed ; 
And never I trow hath lamented 





The day when “I will sir,” she said. 
e day whe will s u. K 


The above words are copyright. Musical composers desiring to use be =~ 
| may have full particulars concerning them by applying to the publisher 
| W. REEVES, 185. Fleet Street, London, E.C. 





“It is an assured truth that whenever the faculties of 
/man are at their fulness, they must express themselves by 
|art; and to say that a state is without such expressios 
| is to say that it is sunk from its proper level of manly 
| nature’’—Rushkin, 
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~ CONCERTS. 
PRINCES’ HALL. 


At Madame Jenny Viard-Louis’s Beethoven meeting at the 
Princes’ Hall on the roth ult, the attendance was not so large 
as we should have expected, considering the names of the 
yarious artistes announced to appear. However, the small- 
ness of the audience is in some mea. ure to be accounted for 
when we remember that Mr. Watts’ ballad and operatic 
Concert was taking place at the same time, at the Albert 
Hall. The Concert opened with the Sonata in A minor Op. 
23, for Pianoforte and Violin, given by Madame Viard-Louis 
and Mr. Carrodus. This was followed by No. 1 of the 
Schottische lieder “ Music, love and wine” for three voices 
with accompaniment for Piano, Violin and_ Violoncello. 
These Scotch songs are most uninteresting. Through them 
all you can trace the hand of the great master, but Beethoven 
has too often missed the sentiment of the simple melodies. 


They are seldom heard in public in this country. Mr. Joseph | 


Tapley, Mr. Hayes and Mr. Bicknell Young were most 
conscientious in their endeavours to interpret them, but the 
result, not because of any failure on their part, was far from 
satisfactory. The Quintet in E flat major Op. 16 for Piano, 


Oboe, Clarionet, Horn and Bassoon played at the last meeting, | 


was repeated by desire, and in the hands of Madame Viard- 
Louis, Mr. Walsh, Mr. Lazarus, Mr. Mann and Mr. Wotton left 
nothing to be desired. Other works were included in the 
Programme. Mrs. Mazzucato-Young was an_ efficient 
accompanyist. The next meeting will take place on the 
19th December.—D.D. 

A grand Popular Ballad Concert was given on Monday, 


Nov. 24th, at the Town Hall, Bermondsey, with the | 


following programme. 

Part I. Selection, “ Falka,” (Chassaigne) ; Song, “‘ The 
King’s Minstrel,’ (Pinsuti) Mr. Allan Ewens; Song, 
“ Heaven and Earth” (Pinsuti) Miss Eleanor Rees ; Serenade, 
(A. G. Thomas) Mr. Joseph Tapley ; Cornet Solo, “ The 
Lost Chord,” (Sullivan) Sergeant Knight ; Aria (Traviata,) 
“ Ah fors é lui,’ (Verdi) Madame Adelina Hirlemann ; Song 
(Faust), “Even Bravest Heart,’ (Gounod) Mr. Arthur 
Rousbey ; Quartette, “Ecco Quel Fiero Istante,” (Costa) 
Madame Hirlemann, Miss Rees, Mr. Joseph Tapley, and Mr. 
Allan Ewens ; Valse, “ Mariana” (Waldteufel) The Band of 


the Grenadier Guards, conductor, Mr. Dan Godfrey. 

Part II. Piccolo Solo, “ Echoes of the Wood,” (Le Thiere) 
Sergeant Roe; Song, “The Maid of the Mill,’ (Adams). 
Mr. Joseph Tapley; Song, “The Wedding Day,” 
(Blumenthal) Miss Eleanor Rees; Song, “The Wolf,” | 


(Shield) Mr. Arthur Rousbey; Preghiera and Rondo 
(Somnambula), (Bellini), Madame Adelina Hirlemann ; Song, 
“Gipsy John,” (Clay) Mr. Allan Ewens ; Quartet, “ The, 
Spinning Wheel,” (Marta) (Flotow) Madame Hirlemann 
Miss Rees, Mr. Tapley and Mr. A. Rouseby'; Pot Pourri, 
“The Musical Kaleidescope,” (D. Godfrey,) containing a 
variety of well-known Compositions, and concluding with 
“The Smithy in the Wood.” The Band of the Grenadier 
Guards, Conductor, Mr. Dan Godfrey :—Conductor, Mr. 


-f Henry Thomas. Hon. Musical Director, Mr. Clement 
oey. 


CRITERION THEATRE. 
Tue Canpipate. By A MEMBER OF PARLIAMENT. 


Mr. Charles Wyndham is among us once more, and 
there is joy in the hearts of those who love to laugh, 
amid brilliant surroundings, and at a not unreasonably 
early hour of the evening. The part he has chosen 
is similar to the many others he has previously inter- 
preted : a gentleman who is anxious to emancipate 
himself for a period from domestic ties, and who 
Seizes on a pretext which avails him for the time 
being, but eventually lands him in a quagmire of count- 
less difficulties, ending in open confession and forgive- 
ness, If I knew the name of the nobleman whom Mr. 
W yndham impersonates in the present play, I would 
tell it but I do not. He appears in the programme 
as Viscount Oldacre, and is described in the dialogue 
as the eldest son of an Earl. But he is styled by his 
relatives and friends indifferently as Lord Oldacre, 
and Lord Launcelot Oldacre, and the confusion is 
-parg confounded when we find that his wife, née 
rd Clarissa Osterley, passes as Lady Clarissa 

dacre. So I give up endeavouring to determine 


| 
| the exact social status of the individual in questions 
|and confine myself to recording his troubles. The 
| particular domestic tie which galls him most is hi, 
'mother-in-law, the Dowager Countess Osterley, who 
_is great at meetings and divides her attention between 
the Peers’ Preservation Society and the Society 
for curing Consumptive Cannibals. “Cannibals 
generally are consumptive, especially when they get 
hold of a nice sleek fat man.” Lord Oldacre, or Lord 
| Launcelot—I don’t know which is right—and the 
|Broxborough Yeomanry generally, are anxious to 
| show how clever they can be in a piece—whatever 
| they may be in a war—and are rehearsing for that 
| purpose an adaptation by Lord Launcelot—or Lord 
| Oldacre-—from a Palais Royal Comedy. The noble- 
/man of uncertain title announces that he has deter- 
/mined to stand for Easthampton as a Conservative, 
but goes in reality to London to see an actress, Miss 
Cissy Tremaine, as to “his” piece—that is the way 
with all adapters—sending his private secretary of 
Radical convictions to impersonate him at North- 
ampton—I mean Easthampton. Unfortunately, the 
secretary, Alaric Baffin, is met at Easthampton station 
by an excited mob, who ask him if he is Lord Oldacre 
and what kind of brick he likes best. Being next 
cross-examined as to his views upon the case of the 
martyr ‘Bradley,’ Mr. Baffin allows his real senti- 
ments to get the better of him, and is finally elected 
|as a Raatcal candidate. It is needless to pursue 
further the humorous complications which ensue. 
|The Viscount ends by turning upon his mother-in- 
| law, declaring that he is sick to death of preserving 
| Peers and curing Cannibals, and accusing her of 
| having made his life a burden. 
|_ Mr. George Giddens plays the secretary, Miss 
| Fanny Coleman the mother-in-law, and Miss Florence 
Beale the wife. Mr. Maltby and Miss Rose Saker 
are not supplied with very salient work. Mr. 
Blakeley is excellently made-up as the Rev. Barnabas 
| Goodeve, idolised by the ladies, and of epicurean, not 
to say selfish, propensities. Miss Kate Rorke figures 
in a little love-episode of the piece, and gives a 
| rendering of Lady Dolly Osterley which is simply 
Teonersmag To her and to Mr. Wyndham fall the 
honours of the play, the author of which the latter 
| declared himself on the opening night to be not at 
liberty to name. It is full of smart political and 
social hits, which are received by the public with 
‘much good-humoured laughter and applause. 

ERNEST BERGHOLT. 


NOVELTY THEATRE. 
Lottie. ANONYMOUS. 


Though no one would. venture to pronounce this 
a strong piece, it is yet by no means worthy of the 
wholesale condemnation heaped upon it by the 
majority of the critics. Colonel Sedgmoor and 
Captain Forrester, his ward, are both in love with 
the same actress, Lottie Fane, but the intention of 
the former are honourable, those of the latter not so. 
Lottie accepts the Colonel, and is installed by him 
in his house, during his enforced absence, under the 
care and tutelage of his sister as regards social usages, 
but otherwise as sole and absolute mistress. She 
thus incurs the bitter enmity of the lady whom she 
has supplanted. Miss Sedgmoor for some time plots 
in vain to effect a breach between the engaged pair, 
but at length drives Lottie back to London and to her 
old theatrical pursuits, which she had promised the 
Colonel to abandon, by means of lies against the 
Colonel’s faith and hononr. It is also made to appear 
that Lottie has shamefully fled with Captain 
Forrester, upon receipt of a letter from Colonel 
Sedgmoor, announcing his immediate return. The 
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evil there wrought is repaired by means which it is | 
needless to detail. That there are numerous points 
of contact in this story with that of Robertson’s 
“Caste’’ is obvious, but many plays no more original 
than “ Lottie’? have been received with favour, and 
it is certain that the new comedy pleases the public 


| . ct. os | 
better than it pleases the press. The dialogue is | ee — jae ane) __S ? - 
_——=-— j= | 














often bright, but is distinctly of an ephemeral nature, | 
owing to the frequency of allusions to matters con- | 
nected with the contemporary stage. 

Colonel Sedgmoor and Captain Forrester are eo , 


played competently, but not powerfully, by Messrs. fphens + cr a er - 
W. R. Sutherland and W. H. Day. Miss Lydia | *% : : , 
Colonel (Lottie Fane) is good, as are Mr. H. Parker | Particularly in this passage the maintenance of the 


; , . ..|Slur by means of the pedal and staccato playi 
and Miss F Robertson in the parts of Lottie’s | ® 7 = P 3 ato playing 
ae. ‘The detooianiaelien of both . hackneyed. pes gee indispensable, although, in the original, slurs 


Mr. Percy Bell is quiet and dignified as a clerical | 2" ¢*Pressly marked for both hands; the hands can 
friend of Miss Selene, who, ste enough, | — properly ee “ reseed we Nr 
at first abets her in the designs he subsequently | 5; “ee weg ge som Acs th oe _ ae 
betrays. But the best character is that of Charles | Se dific ie Oe ee ee ee ee ee 
Jinks, a comic singer, which becomes highly amusing | " te P iieea 

in the hands of Mr. Harry Nicholls. How much of | (Zo be continued.) 
this result is art, and how much nature, it boots not 


to inquire. 











| 
Ernest BerGuour. | MUSICAL NOTES. 


The first full practice of the Edinburgh University 

| Musical Society was held on Friday, Nov. 21st. This is 

the eighteenth year of the Society’s existence. The annual 

THE USE OF THE PEDAL IN PIANOFORTE pong statement was read shewing a balance in hand of 
over £67. 

PLAYING. “In music we see most clearly the worth of art; it 

Four Lectures spy Hans ScuMmipt requires no subject matter ; it is simply form and power.”— 

WRITTEN FOR THE USE OF THE STUDENTS OF THE 


Goethe. 
VIENNA CONSERVATORIUM OF MUSIC, WITH UPWARDS | Dec. 8th, at 8 p.m. in the Town Hall, Bermondsey. Galatea, 








Handel’s Acis and Galatea is to be performed on Monday, 


OF I20 EXAMPLES. Miss Amy Sherwin; Acis, Mr. Tyler ; Damon, Mr. Nicholl; 
: Polyphemus, Mr. Allan Ewens. The Choir of the Popular 
Translated from the German by JOHN BROADHOUSE. Ballad Concert Committee (60 voices) will sing the 


Choruses. Conductor, Mr. W. Henry Thomas. Hon. 
Musical Director, Mr. Ernest Hart. 

With widely-spread chords of several notes the| In regard to women's sphere and work in music, inter- 
pedal must, of course, be put down with the first, as | pretation rather than composition should be their aim. 
otherwise the chord could not be made to last its | Anything remarkable in the way of creative art has not 
proper time. If the pedal be put down after the first emanated from lady-composers.—Sir Herbert Oakeley. 
note, that will be damped and only the rest will | At Mayence a very interesting meeting of the Catholic 
continue, ¢.¢...— Union of Church Music, for the revival of old composers 

of ecclesiastical chants, was held. Thousands of prelates 
-o- and priests attended from France, America, Ireland, Holland, 
1 Belgium, etc. In the fine old Cathedral of the thirteenth 
— — | century, masses, hymns and chants by Palestrina, Paisiello, 
} Lassus and others were sung. 
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‘Most branches of art are taught better by practice than 


ofa } - by precept.” —Sir Herbert Oakeley. 
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list of Musical Boxes suitable for Christmas Presents. 
= The prices range from £3 I12s., to £39 16s. 


— 





; ‘ ; “Tt would be well if by lectures those who listen to music 
Now let us consider the freedom of play, which | could be incited to listen to more purpose, with more 


belongs especially to the sphere of the finished player. | reverence, and not pronounce an opinion, or criticise, 
Sounding pauses enable the virtuoso to increase the | without adequate knowledge and experience.”—Sir Herbert 
force of his stroke. The strength of tone is limited in ; Oa#e/ey. 
legato playing if the pedal is not used. The strength| The new statue of Bach, unveiled at Eisenach, is unani- 
of the blow!depends, apart from the weight of the| mously declared to be one of the finest in Germany. It 
arms, entirely upon the height to which the finger is | is cast in bronze, and represents Bach in an upright position 
lifted—the higher the finger is raised the stronger | #4 music desk, which is in the form of a little genius - 
will tie cuks te; The fingers, however, cannot be | ee. A high relief in bronze shows St. Cecilia 4 
lifted higher than their own length, which must there- er ‘ , 
fore limit the strength of tone in legato playing. Zhe | In a recent notice of a church concert a misprint ry 
fingers must play staccato and the pedal must bind the | aad pwc acting mad, “the opening Sies ‘was. suneeren ee 
notes together. ie mule chorus. ' : P 
Examples may be found in abundance in the modern | , Bitter, the Secretary of Finances of the Prussian Cabinet 
concert-literature of the piano. Thus bars 132 and | has followed up the excellent work he published some bo 
e £ = : “T) 
133 in Rubinstein’s D major Concerto, the beginning ne° ye . ee Fes oe . kuns 
i Weher’s Gonmettth. ana th bef h durch Gluck und Richar agner’s Kunstwerk der Zu ' 
. ; ‘ oh ,a ae passage belore U € | (The Reform of Opera through Gluck and Richard Wagner 
ast two pauses in Mendelssohn’s E flat major Varia- | Art-Works of the Future). 
tions should be played staccato, and also the closing | 
passage of Schumann’s Kreisleriana No. 3. 








Louis Lacombe, the composer, died lately, after a brief 
illness, from inflammation of the chest. 
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Mr. H. Clarence Eddy, the eminent C hicago organist | 


heen giving highly successful organ recitals throughout 
o wean He played on the 16th ult. at St. Paul’s Church, 
Milwaukee, Wis.; on the next day at Rockford, Ill. ; on 
the 21st at Norwalk, Ohio, and on the 22nd at Oberlin 
College, Oberlin, Ohio. Mr. Eddy is assisted in his concerts 


by Miss Margaret P. Sperry, soprano, and Mr. William | 


Lewis, violinist, both of Chicago. 





“THE KING OF LOVE MY SHEPHERD IS.” 


Combination Pedals.—r. Effet d’orage, 2. Solo to pedals, 3. Choir 
to pedals, 4. Great to pedals, 5. Swell to pedals, 6. Solo to great 
7. Sub-octave swell to choir, 8. Sub-obtave to swell, 9. Solo to swell, 


| 10. Generalforte, 11. Swell expression, 12. Tremulant swell, 13, 


Swell to great, 14. Solo reeds, 15. Great reeds, 16, Pedal reeds, 17. 
Swell reeds. 

The Fathers of the Italian Church regret very much that this 
grand instrument should remain incomplete. They have been 


| able to meet only a very small portion of the total cost, and 


have been compelled to make a heavy debt for the remainder 
They venture, however, to appeal to their friends to help them to 
pay off this debt and to complete the organ. Subscriptions will 


: - 
PRIZE COMPETITION.—For Tunes in Short Score for 4 | be gratefully acknowledged by the Fathers. 


‘oices to the Hymn. “The King of Love, my Shepherd | 
Mea First Prize will be £2 2s. for the best | 
Tune. The Second and Third Prizes, will be Musical | 
Works to the value of 10s. 6d. each. The conditions, | 


whieh must be strictly observed, were pnblishcd in the 
Orchestra and Musical Review, Nov. 22nd, 


, , ‘ m 

If none of the compositions sent in are of sufficient merit to | Organ Music, a. Allegretto, B Minor, 4. Grand Chorus, D Major 
justify their publication in “ Parish Church*Music” the prizes | 
pains? | 


will not be awarded. 


Competitors are particularly requested to write the words of | 


the first verse of the Hymn they are setting in their proper places 
under the notes. 


“QO LOVE WHO FORMEDST, &c.” 


The prize winners will be announced in our next issue. 





ORGAN NEWS. 


CAVAN.—An organ recital was given in the Parish Church, by | T 
Mr. J. W. Dry, on Friday, the 14th of November, 1884. The | an 
following is the programme: Sonata No, IJ., (Mendelssohn) ; | cure, 


Nazareth, (Gounod) ; Prelude and Fugue, (Bach) ; Communion, 
(Grison) ; Offertoire in E Flat, (Wely) ; Evening Prayer and 
Festival March, (Smart). 

CORNELL UNIVERSITY.—The following is the programme of an 
organ recital by Mr. I. V. Flagler, on Monday Evening, November 
3rd. Toccata and Fugue in D minor, (Bach, J. S.); Allegro 


Cantabile in F minor, (Widor, Chas, M.) ; Andante from the sth yo 


Symphony, (Beethoven, Ludwiz von) ; Third Sonata, in C Minor, 


Town HALL, LEEDS.—Programme of Recital on the Grand 


‘Organ by Dr. Spark, (Organist to the Corporation,) on Tuesday 


Afternoon, November 25th, 1884. 

1. Prelude and Fugue in G Major (Mendelssohn) ; 2. Adagio in 
D major, Op. 13, No, 1 (Otto Dienel) ; 3. Grand Organ Concerto 
in B flat (Handel); A Tempo Ordinario, Allegro, Adagio, Allegro 

a non Presto, 4. Dead March, 5. O rest in the Lord, 6. French 


(Guilmant.) 





ANSWERS TO CORRESPONDENTS. 


S. COLLETT.—Yes, but it is old-fashioned. It might have been 
written 100 years ago, 

*, P.—Perhaps you have a bad instrument. Snell's, Hillier’s 
and Bauer's are the best instruments made either in England or 
anywhere else. 

GNORO.—We cannot give you a long lesson in Musical Theory. 
It would occupy a page and interest no one but yourself. 
CaNnTUs.—The Hymn is quite right as originally written by 
oplady :—“ Be of sin the double cure, Cleanse me from its guilt 
power” is good common sense, but *‘ Be of sin the double 
Cleanse from guilt and make me pure” is stupid nonsense, 


there is no “double cure.” Anyone “ cleansed from guilt ” needs 
not to be “ made pure.” 


FIDDLESTICK.— Get somebody who understands violins to choose 


one for you. You might write to Mr. Broadhouse at the office of 
this Journal. 


NEW ORGAN.—We should be most happy, but we should charge 
u expenses and five per cent on the builder’s estimate. If you 


| did not accept the estimate we should char ou two guineas 
op. 56, (Alex. Guilmant); “ With Verdure Clad,” (Haydn) ; | plus aisanek: s P witli . 
Introduction to the 3rd act and Bridal March from “ Lohengrin,” a 

(Wagner, Richard) ; Grande Offertoire de St. Cecile, No. 2 op. 8, 
(Batiste, Edouard) ; March from Capriccio, op, 32, (Mendelssohn- 
Bartholdy, F. Arranged for the Organ by I. V. Flagler.) 

CORNELL UNIVERSITY.—The programme of an organ recital, 
by Mr. I. V. Flagler, on Monday evening, November roth, was as 
follows. Prelude and Fugue in D minor, (Bach, J. S.) ; Theme, 
Variations, and Finale in A flat, (Thiele, Louis) ; Concerto, No. 
III., Adagio—Allegro—Adagio—Allegro ; Pastoral Symphony and 
“He shall feed his flock,” (Handel, G. F.; Andante con moto, St. PAUL’s CATHEDRAL.—Morn : Service, Benedicite, Martin 
(Garrett, Dr, G.); Marche Religieuse, (Merkel, Gustave) ; Etude | No. 1. Benedictus. Garrett in F.; Introit. Our soul on God 
in C sharp minor, (Chopin, Fr.) ; Fantasia on themes from the | with patience waits (Garrett); Holy Communion, Garrett in F ; 
“ Huguenots,’ (Meyerbeer). Even: Service, Magnificat and Nunc Dimittis, Garrett in F ; 

ST. PETER LE POER and St. BENET FINK, Old Broad Street, | Anthem, “ The sorrows of death” (Mendelssohn). 

E.C. Advent mid-day Services. Short Services will be held in St. SEPULCHRE’s HOLBORN, E.C.—Morn. Service, Te Deum 
this Church on Wednesdays during Advent at 1 p,m., with Organ | and Jubilate, Sullivan in D; Anthem, “ Hosannah” (Gibbons, 
R.citals by Geo. F. Grover, Organist. Wednesday, December | Kyrie and Credo, Lott in F, Even. Service, Magnificat and 
3rd, “ Sonata Pathetique” (1st movement) (Beethoven) ; “Scene | Nunc Dimittis, Ebdon in C ; Anthem, “Comfort ye,” “ Every 
Pastorale” Lott; Wednesday, December roth, “ Offertoire G valley,” and “the glory” (Handel). 

Minor ” (Wely), “ March Canadienne” (Geo. F, Grover) ; Wednes- Edwin M. Lott, 

day, December 17th, ‘Andantino and Allegro molto” (Batiste), Organist and Director of the Choir. 
“Allegro” “ Pastorale” (Corelli); Wednesday, December 24th, CHRIST CHURCH, CLAPHAM.-- Morn. Service, Mass, Dykes 
. Andante” Symphony in D (Haydn), “ 1st movement” Symphony | in F ; Benedictus and Agnus Dei, Monk in C; Offertory Anthem 
in D (H-ydn). |“ The night is far spent” (Montem Smith). Fiven. Service, Dykes 

ST. PETER's ITALIAN CHURCH, Hatton Garden, E.C.—Specifi, | in F ; Anthem, “ Hosanna in the highest ” (Stainer). 
cation of the Grand Organ built by C. Anneessens of Grammount- William Sewell, A.R.A.M. 
Belgium. Organist and Precentor. 

,»olo Organ.—1. Orchestral flute, 4 ft.; 2. Hohl flute, 8 ft.; 3.| Sr. PeTer’s ITALIAN CHURCH, HATTON GARDEN, E.C.— 
Violin, 8 ft.; 4. Orchestral oboe, 8 ft.; 5. Tromba, 8 ft. ; 6.| High Mass, Asperges, in E. Gordon; Mass, (Haydn) No. I. 
Tremvlant, Offertory, “Te levavi” (Cherubini). Vespers, Antiphons 

Swell Organ.- 7. Bourdon, 16 ft, ; 8. Gemshorn, 8 ft.; 9, Dia- | (Gregorian Chant); Psalms, Gregorian and Plain Chant 
pason, 8 ft. ; 10. Voix celeste, 8 ft, ; 11. Echo Flute, 4 ft. ;.12.| Harmonised; Hymn, Aucient Melody, Harmonised ; Magnificat, 
Melophone, 4 ft. ; 13. Piccolo, 2 ft. ; 14. Piccolo 1 ft. ; 15. Trom- | Nixon; Anthem, “Alma Redemptoris Mater” (Gordon) ; 
pette harmonique, 8 ft.; 16, Oboe and Basson, 8 ft.; 17. Voix | Motetts, “ Je prego” (Curschman), “ As pants the hart” (Spohr). 

umaine, 8 ft.;18. Prepared. 19. Prepared. Benediction, O Salutaris (Gounod) ; Tantum Ergo, E. H. 

Great Organ.—20. Double open diapason, 32 ft, ; 21. Double | TempLE CHuRCH.—Morn. Service, E. J. Hopkins in F ; Anthem, 
open diapason, 16 ft. ; 22. Bourdon, 16 ft. ; 23. Great open diapa- | “Comfort ye” (Handel); Kyrie eleison, Arnold in F. Even, 
Son, 8 ft.; 24. Viola di gamba, 8 ft, ; 25. Stopped diapason, 8 rf ; | Service, E. J. Hopkins in F ; Anthem, “ Who is this ?” (Kent) 

26. Harmo E. J. Hopkins, Mus. Doc., 
pal, 4 ft. ; 29. Fifteenth, 2 ft. ; 30. Cornet, 2, 3, 4 ft, ; 31. Trom- Organist and Director of the Choir. 
pet, 8 ft. ; 32. Bombarde, 16 ft. ; 33. Prepared. 34. Prepared. WESTMINSTER ABBEY.—Morn, Service, Benedicite, Turle in 

Choir Organ.—35. Lieblicht gedacht, 16 ft.; 36. Rohr flute,8 | D; Jubilate etc.; Ouseley in B. Even Service, Elvey in A; 
ft. ; 37, Viola, 8 ft. ; 38. Dulciana, 8 ft. ; 39. Lieblicht gedacht, 8 | Anthem, “ Who is this ?” (Sir H. Oakeley.) 
ft. ; 40, Harmonic flute, 4 ft.; 41, Fugaro, 4 ft.; 42, Clarinette, St. ALPHAGE, LONDON WALL,.—Morn, Service, Benedicite, 
8 ft. ; 43, Prepared. Stainer, Turle and Irons; Benedictus, De la Main; Kyrie Eleison 

edal Organ.—44. Open flute, 32 ft. ; 45. Open diapason, 16 ft.; | Gadsby in C. Even, Service, Gadsby in C. 
46. Sub bass, 16 ft. ; 47. Sub bass, 8 ft. ; 48. Bass flute, 8 ft. ; 49. Arthur C, Tattersall, 


Tubasson, 16 ft. ; 50, Tubasson, 8 ft. Organist and Director of the Choir. 


WHOLESALE ONLY.—HAAKE'S AND SCHIEDMAYER AND SOBHNE'S PIANOS.—76, LONG LANE, E.C. 


y . wpe 
Serbice Wists. 
(LONDON.) 
SUNDAY, NOVEMBER 3oth. 





nic flute, 8 ft. ; 27. Flute octaviante, 4 ft. ; 28. Princi- 
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evil there wrought is repaired by means which it is) QS 

needless to detail. That there dle numerous points | 5—s—se ter ro 

of contact in this story with that of Robertson’s | 4 ieee. ae ol we ee a 

Caste" is obvious, but many plays no more original | a 

than “ Lottie”? have been received with favour, and - EES ER es 

it is certain that the new comedy pleases the public eo \ ' 
better than it pleases the press. The dialogue is engi —jgietie je | 
often bright, but is distinctly of an ephemeral nature, 22 SS =e 
owing to the frequency of allusions to matters con- la) " e+. = 


nected with the contemporary stage. . . | 

Colonel Sedgmoor and Captain Forrester are| , , 3  » 7" 
played competently, but not powerfully, by Messrs. shee + er ei rey * 
W. R. Sutherland and W. H. Day. Miss Lydia 
Colonel (Lottie Fane) is good, as are Mr. H. Parker 
and Miss Fanny Robertson in the parts of Lottie’s 
parents. ‘The characterisation of both is hackneyed. 
Mr. Percy Bell is quiet and dignified as a clerical 
friend of Miss Sedgmoor, who, inconsistently enough, | 
at first abets her in the designs he subsequently 
betrays. But the best character is that of Charles 
Jinks, a comic singer, which becomes highly amusing 
in the hands of Mr. Harry Nicholls. How much of 
this result is art, and how much nature, it boots not 
to inquire. 


Ernest BERGHOLT. MUSICAL NOTES. 


The first full practice of the Edinburgh University 
Musical Society was held on Friday, Nov. 21st. This is 
| the eighteenth year of the Society’s existence. The annual 


THE USE OF THE PEDAL IN PIANOFORTE  fancial statement was read shewing a balance in hand of 
rer £67. 
PLAYING. yer 


Four Lecrures By Hans ScuHMIpDT. 
WRITTEN FOR THE USE OF THE STUDENTS OF E | . . . ? 
. tana : i 7s OF TH Handel’s Acis and Galatea is to be performed on Monday, 
VIENNA CONSERVATORIUM OF MUSIC, WITH UPWARDS Dec. 8th, at 8 p.m. in the Town Hall, Bermondsey. Galatea, 


Particularly in this passage the maintenance of the 
slur by means of the pedal and staccato playing 
appears indispensable, although, in the original, slurs 
are expressly marked for both hands; the hands can 
only properly be crossed when the notes are played 
staccato, because the one hand is thus lifted sufficiently 
high above the keys to allow the other to pass under- 
it without difficulty. 

(Zo be continued.) 





| “In music we see most clearly the worth of art; it 
requires no subject matter ; it is simply form and power.”— 
Goethe. 


OF 120 EXAMPLES. | Miss Amy Sherwin; Acis, Mr. Tyler ; Damon, Mr. Nicholl; 
= ig : Polyphemus, Mr. Allan Ewens. The Choir of the Popular 
Translated from the German by JoHN BROADHOUSE. | Ballad Concert Committee (60 voices) will sing the 


| Choruses. Conductor, Mr. W. Henry Thomas. Hon. 
| Musical Director, Mr. Ernest Hart. 

With widely-spread chords of several notes the| In regard to women's sphere and work in music, inter- 
pedal must, of course, be put down with the first, as | pretation rather than composition should be their aim. 
otherwise the chord could not be made to last its | Anything remarkable in the way of creative art has not 
proper time. If the pedal be put down after the first emanated from lady-composers.—Sir Herbert Oakeley. 
note, that will be damped and only the rest will At Mayence a very interesting meeting of the Catholic 
continue, ¢.¢...— Union of Church Music, for the revival of old composers 
of ecclesiastical chants, was held. Thousands of prelates 





























-- | and priests attended from France, America, Ireland, Holland, 
—}—- ——— — ~~, ——- —_ _ | Belgium, etc. In the fine old Cathedral of the thirteenth 
Written far -@-— —_ _—_—— =| | century, masses, hymns and chants by Palestrina, Paisicllo, 
~ -_ - = | Lassus and others were sung. 
‘ 7 . ° 

eee” | “Most branches of art are taught better by practice than 

p—— 1 a n | by precept.” —Sir Herbert Oakeley. 

a nab eee a : " , : 
Played. ——= = H We have received from Messrs. Nicole Fieres a priced 
> en list of Musical Boxes suitable for Christmas Presents. 
o = | The prices range from £3 12s., to £39 16s. 
—— 


y . _. | “It would be well if by lectures those who listen to music 
Now let us consider the freedom of play, which could be incited to listen to more purpose, with more 
belongs especially to the sphere of the finished player. | reverence, and not pronounce an opinion, or criticise, 
Sounding pauses enable the virtuoso to increase the | without adequate knowledge and experience.”—Sir Herbert 
force of his stroke. The strength of tone is limited in , 02#e/ey- 

legato playing if the pedal is not used. The strength! The new statue of Bach, unveiled at Eisenach, is unani- 
of the blow®depends, apart from the weight of the | mously declared. to be one of the finest in Germany. It 
arms, entirely upon the height to which the finger is is cast in bronze, and represents Bach in an upright position 
lifted—the higher the finger is raised the stronger at a music desk, which is in the form of a little genius at 
will the stroke be. The fingers, however, cannot be | ©*rYatide. A high relief in bronze shows St. Cecilia . 
lifted higher than their own length, which must there- ie arg. 

fore limit the strength of tone in legato playing. Zhe In a recent notice of a church concert a misprint caused 
Jingers must play staccato and the pedal must bind the the account to read, “the opening him was rendered by 
notes together. a mule chorus. 

Examples may be found in abundance in the modern |. Bitter, the Secretary of Finances of the Prussian Cabinet, 
concert-literature of the piano. Thus bars 132 and has followed up the excellent work he published some timé 
133 in Rubinstein's D major Concerto, the beginning ago on J S. Bach by one entitled “Die Reform der = 
of Weber's Concaruntah Ngo age he, | durch Gluck und Richard Wagner’s Kunstwerk der Zu uns 

certstuck, and the passage before the (The Reform of Opera through Gluck and Richard Wagner 
last two pauses in Mendelssohn's E flat major Varia- | . 


“pate Art-Works of the Future).” 
pent should be played staccato, and also the closing | Louis Lacombe, the composer, died lately, after a brief 
passage of Schumann’s Kreisleriana No. 3. illness, from inflammation of the chest. j 
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Mr. H. Clarence Eddy, the eminent C hicago organist | 


Combination Pedals.—1. Effet d’orage, 2. Solo to pedals, 3. Choir 


has been giving highly successful organ recitals throughout | to pedals, 4. Great to pedals, 5. Swell to pedals, 6. Solo to great 


the West. He played on the 16th ult. at St. Paul’s Church 


» | 7. Sub-octave swell to choir, 8. Sub-obtave to swell, 9. Solo to swell, 


Milwaukee, Wis.; on the next day at Rockford, Ill. ; on | 10. Generalforte, 11. Swell expression, 12, Tremulant swel!, 13, 
aa vist at Norwalk, Ohio, and on the 22nd at Oberlin | Swell to great, 14. Solo reeds, 15. Great reeds, 16, Pedal reeds, 17. 
on Oberlin, Ohio. Mr. Eddy is assisted in his concerts | Swell reeds. 


by Miss Margaret P. Sperry, soprano, and Mr. William 


Lewis, violinist, both of Chicago. 





“THE KING OF LOVE MY SHEPHERD IS.” 


The Fathers of the Italian Church regret very much that this 
| grand instrument should remain incomplete. They have been 
able to meet only a very small portion of the total cost, and 
have been compelled to make a heavy debt for the remainder 
They venture, however, to appeal to their friends to help them to 
pay off this debt and to complete the organ. Subscriptions will 





PRIZE COMPETITION,—For Tunes in Short Score for 4 | b¢ gratefully acknowledged by the Fathers. 


Voices tothe Hymn. “The King of Love, my Shepherd | TOWN HALL, LEEDs.—Programme of Recital on the Grand 
is.’ The First Prize will be £2 2s. for the best Organ by Dr. Spark, (Organist to the Corporation,) on Tuesday 
Tune. The Second and Third Prizes, will be Musical | Afternoon, November 25th, 188}. ap 

Works to the value of 10s. 6d. each. The conditions, | 1. Prelude and Fugue in G Major (Mendelssohn) ; 2. Adagio in 


whieh must be strictly observed, were published in the | D 


Orchestra and Musical Review, Nov. 22nd, 


will not be awarded. 


Competitors are particularly requested to write the words of 


the first verse of the Hymn they are setting in their proper places 
under the notes. 


“QO LOVE WHO FORMEDST, &c.” 


The prize winners will be announced in our next issue. 





“ORGAN NEWS. 


CAVAN.—An organ recital was given in the Parish Church, by 
Mr. J. W. Dry, on Friday, the 14th of November, 1884. The 
following is the programme: Sonata No, IJ., (Mendelssohn) ; 
Nazareth, (Gounod) ; Prelude and Fugue, (Bach) ; Communion, 
(Grison) ; Offertoire in E Flat, (Wely) ; Evening Prayer and 
Festiva! March, (Smart). 

CORNELL UNIVERSITY.—The following is the programme of an 
organ recital by Mr. I. V. Flagler, on Monday Evening, November 
3rd. Toccata and Fugue in D minor, (Bach, J. S.); Allegro 
Cantabile in F minor, (Widor, Chas, M.) ; Andante from the sth 
Symphony, (Beethoven, Ludwiz von) ; Third Sonata, in C Minor, 
op. 56, (Alex. Guilmant) ; ‘With Verdure Clad,” (Haydn) ; 
Introduction to the 3rd act and Bridal March from “ Lohengrin,” 
(Wagner, Richard) ; Grande Offertoire de St. Cecile, No. 2 op. 8 
(Batiste, Edouard) ; March from Capriccio, op, 32, (Mendelssohn- 
Bartholdy, F. Arranged for the Organ by I. V. Flagler.) 

CORNELL UNIVERSITY.—The programme of an organ recital, 
by Mr. I. V. Flagler, on Monday evening, November roth, was as 


If none of the compositions sent in are of sufficient merit to | 


major, Op. 13, No, 1 (Otto Dienel) ; 3. Grand Organ Concerto 
in B flat (Handel) ; A Tempo Ordinario, Allegro, Adagio, Allegro 
ma non Presto, 4. Dead March, 5. O rest in the Lord, 6. French 
Organ Music, a. Allegretto, B Minor, 46. Grand Chorus, D Major 





justify their publication in “ Parish Church*Music” the prizes | (Guilmant.) 





ANSWERS TO CORRESPONDENTS. 


S. COLLETT.—Yes, but it is old-fashioned. It might have been 
written I00 years ago, 

F, P.—Perhaps you have a bad instrument. Snell's, Hillier’s 
and Bauer's are the best instruments made either in England or 
anywhere else. 

GNORO.—We cannot give you a long lesson in Musical Theory. 
It would occupy a page and interest no one but yourself. 

CANTUs.—The Hymn is quite right as originally written by 
jos geo :—“ Be of sin the double cure, Cleanse me Sem its guilt 
and power” is good common sense, but *‘ Be of sin the double 
cure, Cleanse from guilt and make me pure” is stupid nonsense, 
there is no “double cure.” Anyone “ cleansed from guilt” needs 
not to be “ made pure.” 

FIDDLESTICK.— Get somebody who understands violins to choose 
one for you. You might write to Mr. Broadhouse at the office of 
this Journal. 

NEW ORGAN.—We should be most happy, but we should charge 
you expenses and five per cent on the builder’s estimate. If you 
did not accept the estimate we should charge you two guineas 
plus expenses, 








Serbice ists. 


(LONDON.) 





follows, Prelude and Fugue in D minor, (Bach, J. S.) ; Theme, 
Variations, and Finale in A flat, (Thiele, Louis) ; Concerto, No. 
III., Adagio—Allegro—Adagio—Allegro ; Pastoral Symphony and 
“He shall feed his flock,” (Handel, G. F.; Andante con moto, 
(Garrett, Dr, G.); Marche Religieuse, (Merkel, Gustave) ; Etude 
inC sharp minor, (Chopin, Fr.) ; Fantasia on themes from the 
“Huguenots,’ (Meyerbeer). 

St. PETER LE POER and ST. BENET FINK, Old Broad Street, 
E.C. Advent mid-day Services, Short Services will be held in 
this Church on Wednesdays during Advent at 1 p.m., with Organ 
R.citals by Geo. F. Grover, Organist. Wednesday, December 
3rd, “Sonata Pathetique” (1st movement) (Beethoven) ; “ Scene 
Pastorale” Lott; Wednesday, December roth, “ Offertoire G 
Minor” (Wely), “‘ March Canadienne ” (Geo. F. Grover) ; Wednes- 
day, December 17th, ‘‘ Andantino and Allegro molto” (Batiste), 
“Allegro” “ Pastorale” (Corelli); Wednesday, December 24th, 
“Andante” Symphony in D (Haydn), “ 1st movement” Symphony 
in D (Heydn), 

St. PeTER's ITALIAN CHURCH, Hatton Garden, E.C.—Specifi, 
= of the Grand Organ built by C. Anneessens of Grammount- 

elgium. 

Solo Organ.—1. Orchestral flute, 4 ft.; 2. Hohl flute, 8 ft.; 3. 
Violin, 8 ft.; 4. Orchestral oboe, 8 ft.; 5. Tromba, 8 ft. ; 6 
Tremulant. 

Swell Organ.- 7. Bourdon, 16 ft. ; 8. Gemshorn, 8 ft. ; 9, Dia- 
pason, 8 ft. ; 10. Voix celeste, 8 ft. ; 11. Echo Flute, 4 ft. ;. 12. 
Melophone, 4 ft. ; 13. Piccolo, 2 ft. ; 14. Piccolo 1 ft. ; 15. Trom- 
~ /harmonique, 8 ft.; 16, Oboe and Basson, 8 ft.; 17. Voix 

umaine, 8 ft.; 18. Prepared. 19. Prepared. 

Great Organ.—20. Double open diapason, 32 ft, ; 21. Double 
open diapason, 16 ft. ; 22, Bourdon, 16 ft. ; 23. Great open diapa- 
‘on, 8 ft. ; 24. Viola di gamba, 8 ft. ; 25. Stopped diapason, 8 ft. ; 
26. Harmonic flute, 8 ft. ; 27. Flute octaviante, 4 ft. ; 28. Princi- 
Pal, 4 ft. ; 29. Fifteenth, 2 ft. ; 30. Cornet, 2, 3, 4 ft, ; 31. Trom- 
Pet, 8 ft. ; 32. Bombarde, 16 ft. ; 33. Prepared. 34. Prepared. 

Choir Organ.—35. Lieblicht gedacht, 16 ft.; 36. Rohr flute, 8 
ft ; 37, Viola, 8 ft. ; 38. Dulciana, 8 ft. ; 39. Lieblicht gedacht, 8 
-; 40, Harmonic flute, 4 ft.; 41, Fugaro, 4 ft.; 42, Clarinette, 

ft. ; 43, Prepared, 
al Organ.—44. Open flute, 32 ft. ; 45. Open diapason, 16 ft. ; 


SUNDAY, NOVEMBER 30th. 


St. PAUL’s CATHEDRAL.—Morn: Service, Benedicite, Martin 
No. 1. Benedictus. Garrett in F.; Introit. Our soul on God 
with patience waits (Garrett); Holy Communion, Garrett in F ; 
Even: Service, Magnificat and Nunc Dimittis, Garrett in F; 
Anthem, “ The sorrows of death” (Mendelssohn). 
| St. SEPULCHRE’s HOLBORN, E.C.—Morn. Service, Te Deum 
}and Jubilate, Sullivan in D; Anthem, ‘ Hosannah” (Gibbons, 
Kyrie and Credo, Lott in F, Even. Service, Magnificat and 
Nunc Dimittis, Ebdon in C; Anthem, “Comfort ye,” ‘“ Every 
valley,” and “the glory” (Handel). 

Edwin M. Lott, 
Organist and Director of the Choir. 

CHRIST CHURCH, CLAPHAM.-- Morn. Service, Mass, Dykes 
in F ; Benedictus and Agnus Dei, Monk in C; Offertory Anthem 
“ The night is far spent” (Montem Smith). Fiven. Service, Dykes 
in F ; Anthem, “ Hosanna in the highest ” (Stainer). 

William Sewell, A.R.A.M. 
Organist and Precentor. 
ST. PETER’s ITALIAN CHURCH, HATTON GARDEN, E.C.— 





.| High Mass, Asperges, in E. Gordon; Mass, (Haydn) No. I. 


Offertory, “Te levavi” (Cherubini). Vespers, Antiphons 
(Gregorian Chant); Psalms, Gregorian and Plain Chant 
Harmonised ; Hymn, Ancient Melody, Harmonised ; Magnificat, 
Nixon; Anthem, “Alma Redemptoris Mater” (Gordon) ; 
Motetts, “ Je prego” (Curschman), “ As pants the hart” (Spohr). 
Benediction, O Salutaris (Gounod) ; Tantum Ergo, E. H. 
TEMPLE CHURCH.—Morn. Service, E. J. Hopkins in F ; Anthem, 
“Comfort ye” (Handel); Kyrie eleison, Arnold in F. Even, 
Service, E. J. Hopkins in F ; Anthem, “ Who is this ?” (Kent) 
E. J. Hopkins, Mus. Doc., 
Organist and Director of the Choir. 

WESTMINSTER ABBEY.—Morn. Service, Benedicite, Turle in 
D; Jubilate etc.; Ouseley in B. Even Service, Elvey in A; 
Anthem, “ Who is this ?” (Sir H. Oakeley.) * 

St. ALPHAGE, LONDON WALL,—Morn, Service, Benedicite, 
Stainer, Turle and Irons; Benedictus, De la Main; Kyrie Eleison 
Gadsby in C. Even, Service, Gadsby in C. 





#6. Sub bass, 16 ft. ; 47. Sub bass, 8 ft. ; 48. Bass flute, 8 ft. ; 49. 
Tubasson, 16 ft. ; 50. Tubasson, 8 ft. 


Arthur C, Tattersall, 
Organist and Director of the Choir. 
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ILLUSTRATED DESCRIPTIY 
PRICED PAMPHLER, 
} CATALOGUES, _— 
POST 
FREE, 
FREI 





Entirely new construction throughout including th 





e Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy old pegs 


the consequent grave defect of quickly getting out of tune; ease, perfection and durability being thus attained, 


JOHN 


BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W. 


Factory: —-THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, w. 





JOHN BLOCKLEY’S Popular Sones : nett Qs. each. Music for Christmas, 


BEAUTIFUL SNOW 
BELLS OF LYNN 
BREAK, BREAK, BREAK 
ELSIE 

EVANGELINE 

HOPE'S FAIRY BELLS 
LISTENING ANGELS 


LONDON : 


FIRESIDE 
NEW 


FIRESIDE DREAMS 
Charming Waltz Refrain. 


FIRESIDE DREAMS 
In E flat for Contralto or Bass, 


FIRESIDE DREAMS 
In F for Baritone. 
FIRESIDE DREAMS 
In G for Mezzo-Soprano, 
FIRESIDE DREAMS 
In A flat for Soprano or Tenor. 
“Melodious . . its varied time, measure, &c., very 
effective.’ Musical Standard 
“A favourite song written in a popular taking 
style.’ 


DREAMS 


POPULAR SONG 


Words by WALTER SPINNEY, 


Music by CONRAD STERLING, 


Price 28. Nett. 


LONDON, WEEKES & Co., 14, Hanover Street, 


ESTABLISHED 1851, 
RKBECK BANK, Southampton Buildings, Chancery 


B' 
Lane, 

Current Accounts opened according to the usual practice 
of other Bankers, and Interest allowed on the minimum 
monthly balances when not drawn below £50. No com- 
mission charged for keeping Accounts, excepting under 
exceptional circumstances, 


The Bank also receives money on Deposit at Three per 


cent. Interest, repayable on demand. 

The Bank undertakes for its Castomers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, Shares 
and Annuities. 

Letters of Credit and Circular Notes issued. 

A pamphiet, with full particulars, on application, 

FRANCIS RAVENSCROFT, Manager. 


H°S TO PURCHASE A PLOT OF LAND FOR FIVE 


SHILLINGS PER MONTH, with immediate posses- 


sion, either for Building or Gardeningpurposes. Apply at 
| 


he Office of the BIRKBECK FREBHOLD LAND Society, 

1 A Pamphiet, with full particulars, on application. 
FRANCIS RAVENSCROFT, Manager, 

Buildings, Chancery Lane, 


th 











ELLIS PARR—= 


THE LOST CHORD (with Portrait) 


THEODORE W. BLOCKLEY, 72, Berners Street, W. 


x. 
6 om 


HEARTS AND HOMES (in F, G, and A) 
Also DUETS in F and A, and Trio 

IN PARADISO 

LOVE NOT (D and E) 

MISERERE DOMINE (The Storm) 


MERRY XMAS BELLS, Bowcott 

SONG OF ROBIN REDBREAST, Bowoott 
HAPPY NEW YEAR, J. Blockley 
REMEMBER ME (Rappelle toi) P, de Faye 
LOVING VOICES (Duet or Trio (Allen 
ROYAL INFANT OPERA (3 Nos.) J, Favre 
WOMEN OF ENGLAND (New Edition, with new coloured title) 


*,.* Nearly all beautifully illustrated. *,* 








The Birkbeck Buildings Society’s Annual Receipts exceed | VIOLIN TEACHERS anp STUDEW 
HESKETT’S THEORETICAL a 


Five Millions. | 
HCW, 20 PURCHASE A HOUSE FOR TWO GUIN: | OC NICAL VIOLIN COURSE, cont 
no _— to pay. Apply at the Office of the BIRKBECK BUILD- lengthy instructions and exercises, for t 
pa ett | nical execution mechanism and the y 
| Bow-ings. Theory and Practice combi 
| Price rs. 


NEVER BEFORE PUBLISHED, 
MARCHE POSTHUME. 
By ROSSINI. 


PirMAN, 20, Paternoster Row, E-. 
PIANO SOLO (transcribed by J. L. . 


Just Ready. 


ROECKEL) i es one te 4s , 
ORGAN (arranged by FRANK MERRICK, J. S. BACH’S CELEBRA 
L.Mus., T.C.L.) a ots 45. | GAVOTTE. 


“ Byilliaiwt and Effec live. 
BUCKLAND, REGENT ST, CLIFTON, BRISTOL | 
‘ | 

| 

PawrnietT—" Parniess axp Perrect Dentistry,” | 
Post free, #om 57, Great Russell Street, opposite | 


| FROM THE VIOLIN SONATA, No. 2, (NB. 
Said to be the finest Gavotte ever writts 
TRANSCRIBED FOR PIANOFORTE S01, 


RICHARD RICKARD, 
PRICE FOUR SHILLINGS 
By Post for Half Price. 


WILLIAM REEVES, 
185, FLEET ST, LONDON, Bi 


NEW CHRISTMAS ANTE 


GLORY TO GOD IN THE HIGHEST.Ps 


“Varied in style and very effective,” 7 
Journal. 


MR, 


British Museum, by 


D'GH JONES 


SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
¥.Z.3.M.S.A., eto., appointed Honorary Dental | 
Susoren to A noel anny sylum -~ Deaf and Dumb 
‘emales, am an Asylum, Lie. Vio. " ; ious Au 
Schools, etc., etc., etc., sole ieveuler and Patentee | Ales thefellowing pepulee -_ rae 
of Dental Improvements for which a Gold Medal | BEHOLD I BRING. 6th edition. 
pe 5 highest Diploma of Merit has been | [THERE WERE SHEPHERDS. 3ricii 
No charge for consultation. Moderate fees. Discount | hts tge. J 
to the Clergy ; members of the Legal and Medical Pros | AND HE SHALL REIGN. 2nd 1000, | 
ho | “ An excellent Anthem for good 


fessions, and holders of Army and Navy and Civil Service 
tore tickets. ' 
roe MAGNIFICAT and NUNC DIMITTS# 
8rd edition, 
EASY TE DEUM in F. 2nd edition, 
MARCH in D. Organ or Harmonium. 


By CALEB SIMPER, Organist of 8 
| Magdalene, Worcester, Composer of it 
First Prize Tunes “ Rock of Ages, 
Light,” and “ For thee, O dear, dear count 
The usual discount allowed to Choi 
quantities, of the composer, Worcester, 


LONDON, WEEKEs & Co, 14, Hanover® 














“NOW READY 


THE MUSICAL YEAR, 
| 1883. 


A Record of important Musical events in the United 
Kingdom, with a reprint of Criticisms on many 


of them. 
BY 
J SJOSEPH BENNETT. 










G¥HULO, EWER & Co., 1, BERNERS Street, W. 


° . 
————! 


DMAYER & SOEHNE’S FAMOUS STUTTGART PIANOS. 
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